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Almighty. The outward worship of God is, 
in a certain degree, more comprehensive than 
the one which is solely internal; in fact, the 
former cannot exist without the latter. Again, 
the common cult possesses this advantage over 
the private: that it includes the worship of the 
single individuals, and, at the same time, gives 
expression to the worship of the entire com- 
munity. If the chorist, therefore, by his sing- 
ing, takes part in the external adoration of 
God, this very act of his is much more meri- 
torious and pleasing to the Lord than any 
private prayer of his, no matter how devout 
it might be. Hence the old and true adage: 
“Qui bene cantat, bis orat’”—who sings well 
(7. e., with attention and devotion) prays 
twice. 


THE PURPOSE OF CHURCH MUSIC 


The purpose of church music is, as is well 
known to all, a twofold one: the glorification 
of God and the edification of the faithful. 
There can be no doubt that the first mentioned 
of these is accomplished, in an eminent man- 
ner, by true church music. Thalhofer remarks: 
“True liturgical music, the echo of the eternal 
music in Heaven, appears to be the most per- 


fect glorification of God, clad as it is in the 
holiday array of the word.” This is precisely 
the view of the Holy Fathers. As to the edt- 
fication produced by church music, it concerns 
in the first place the singers themselves, and in 
the second place the faithful attending. It is 
a matter of fact, borne out by experience, that 
the internal religious feelings and views of a 
person are strengthened and increased by every 
outward sign in word or in action. How much 
more must the devotion of the faithful be fos- 
tered and increased by an external manifesta- 
tion, comparatively perfect, and becoming the 
occasion, such as church music undeniably is. 
Pious singers, whose attention is not completely 
absorbed by notes and the like, but who are 
able to enter with their whole soul into the 
sentiments expressed by the words of the 
sacred text, will undoubtedly become more de- 
vout and love inspired by chanting the holy 
songs than those who simply read or silently 
pray them. St. Augustine asserted this when 
he said in his “Confession”: “The sacred 
words are more efficient toward disposing our 
minds to a fervent and ardent devotion if they 
are sung in a becoming manner than if they 
are simply recited.” 
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